Pe, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 








From the collections of Sydney Living Museums / Historic Houses Trust of NSW 







WALLS AND CEILINGS 


FOR THE MODERN HOUSE 


M. J. GRADL 


DODD & OULTON, LIVERPOOL 


nes 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 








From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Table of Contents. 


Fig. 1, 2 Ceilings. Fig. 3 Centre-piece for an oblong ceiling. 

Fig. 1 Part of a staircase with painted and gilt panelling. Fig 2 Panel with space for writing 
The same motif may be employed as a mural decoration if continued symmetrically to both 
sides. Fig. 3 Centre , the outer border of which is intended to be in stucco- 
work, Fig. 4 Ceiling, 





piece of a ceiliny 





Four designs for the decoration of vestibules and corridors. 

Fig. 1, 2. 4 to 14 Wall friezes and borders, Fig. 3 Border with corner. 

Fig. 1 and 2 Ceilings. Fig. 3 Running frieze and Fig. 4 Mural decoration with black panelling 
for a vestibule. Fig. 5 and 6 a half each of two wall decorations extending to the middle of 
the height; the descending lines are to be continued to the dado which is intended to be in 
relief material, painted red. Fig. 3 Frieze to be put above 

Fig. 1 Frieze, Fig. 2 and 3 Corners for simple ceilings (the rosettes will’ be found by using 
the mirrors), Fig, 4 and 5 Panels. Fig. 6 Upright border. Fig. 7 Running frieze with as- 
cending and supporting branches, green dado. Fig, § Ceiling. 





Ceiling with applied stucco-work 








Fig. 1 Part of a staircase. Fig, 2 
for a corridor 


touche, Fig. 3 Coffered ceiling. Fig. 4 Oblong ceiling 


The upper 7 designs are intended for coffered ceilings. The lower 3 figures are: a frieze and 
two wall decorations; the last figure will form a frieze if continued to the left 


Four designs for the decoration of vestibules and corridors 

Fig. 1 Border ornament for a ceiling with free centre. Fig. 2 Ceiling. Fig. 3 and 4 Cartouches. 
Three ceilings, 

Fig. 1 and 2 Friezes. Fig. 3 and 4 Vestibule and decorations for halls: Fig, 5 Lunette. 
Fig, 6 Frieze, Fig. 7 and 8 Square panels for ceilings 

Fig. 1 and 2 Ornaments for ceilings divided into square panels by stucco-borders. Fig. 3 Cei- 
ling. Fig. 4 Corridor with door. Fig. 5 Border for writing. 





Fig, 1 Centre-piece for ceiling. Fig. 2 Corresponding frieze, Fig. 3 Centre-piece for ceiling 
Fig, 4 Border for the same. Fig. 5, Ornament for line-ftieze. Fig. 6 Door-decoration, Fig. 7 
Frieze to be put above. Fig. § Cartouche for lettering, Fig. 9 Part of a staircase 





Fig. 1 to 6 Borders, Fig. 7 Staircase with painted panelling. Fig. 8 Part of ceiling for the 
same. 


Corners and centre-pieces for simple ceilings. 
Ceiling with stucco-work for dining-room or restaurant 
Four mural decorations for corridors 


Fig. 1 Part of a staircase, Fig. 2 Cartouche. Fig. 3 Octagonal ceiling. Fig. 4 Oval centre 
for a stucco ceiling 


Fig. 1 Part of a hall-ceiling with free centre. Fig. 2 Upright border for the same. Fig. 3 Ceiling, 
centre-piece, corner, and border ornament. Fig. 4 and 5 Upright borders. 
Four mural decorations for corridors. 


‘Two friezes, surmounting high panelling, and six upright borders. 





1 Wall of a staircase. Fig. 2 Cartouche 3 Square ceiling. Fig. 4 and 5 Panels, 






From the collections of Sydney Living Museums / Historic Houses Trust of NSW 








From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


INTRODUCTION. 


aving purchased the English copyright of Herr Gradl's Work from Mr, Julius Hoffmann, we have 
H pleasure it introducing in to English Decorators and the Architectural profession, at the same time 
we desire to add a few practical directions as to how the designs can be applied, so that they will 
exactly adapt themselves to the size and shape of the room, which by this means will be different from 


other rooms, even if the same motif be chosen. # HSS SSR ESSE SESE ERTS 


First of all we advise the owner of a copy of this Work to procure a couple of pieces of ordinary sil- 
vered glass, thin, and rectangular in shape, of convenient size say six inches by four inches. Let him 
take a single mirror in one hand and select a design, say for preference a border, placing the mirror on 
the design a little distance from the edge nearest the user. By placing the mirror further back, moving 
it a little at a time, he will obtain a fresh design every time he moves the mirror: this will be much more 
apparent in some patterns than others. If the mirror be moved across the design to an angle say of 
45 degrees, a corner to the border will be shown, By using the two mirrors together an astonishing result 
will be obtained. To apply this information practically, is the most simple thing possible, and to record 


the design obtained by the use of mirrors as described above, the procedure is as follows 


“Place the mirror on the design required — when the correct design is shown by the reflection in the 
mirror and the pattern combined, rule a faint tine in fine lead pencil lightly by tollowing the edge of the 
glass: this will form the centre line of the pattern. Proceed by using a piece of tracing paper and trace 
the part of the pattern cut off by the line, If the design be a border, fold it over and trace the other 
half, and the design will be complete.” By this means, corners, rosettes and patterns of all shapes can 
be obtained, and if the design be simple, almost as quickly as this description can be read. At this stage 
if the Operator be not expert at enlarging he may send the design to us, or send us merely the outline 
and if it be from this work we will cut him a stencil to any size that he may require, at a reasonable 


cost: we have procured appliances for this special purpose. @ $ ¥ HR FESS S RR EERE 
‘We hope we may be pardoned for reminding the purchaser of this Book, that “Duresco” is the one 
unique material most suited to these designs, and it is our interest in the material that has induced us to 
go to the trouble and expense of procuring the boon which we certainly consider Herr Gradl's work 
to be to the decorative trade. As we have purchased the Copyright of the English edition of this work 
any one found selling or pirating the work will be proceeded agains Sete eeereees 
Full permission is given to the owner of a copy of this book, to use any design for decoration in his own 
business, but not to sell the design, nor to sell stencils from it, nor to republish it, all other rights being 


teserved, & % & = « Pee ee ee eee eee eee TTF Te 


LIVERPOOL. DODD & OULTON. 
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PREFAC 





astonished at the things that h 


modern and original style. $$$ SS RRHE SEHR SSSR ERE E ES 





ny one who has had an opportunity of observing modern decorations, will have been frequently 
DN e been done to achieve what the painter has supposed to be a 


Motifs from renaissance or baroque are supposed to have their hybrid origin concealed by the use of a 
few audacious lines and with the help of a patent modern flower such as the Iris or Chrysanthemum, The 
state of things has been even worse in cheaper dwellings. The painter who may be credited with a healthy 
desire to escape from the dreary commonplace of a meaningless wall-paper, has tried to obtain a rich 
effect by using the numberless lines, stripes, and bands, but has entirely failed from want of interest in 
his design, or coherency in his composition, Even where a wall-paper of good design has been used, and 
the space covered with a pronounced pattern from floor to ceiling, (which of itself creates a restless im- 
pression) a much better result might have been obtained by a neat border on the ceiling being added. 
The ceiling is a most necessary portion of a room to receive careful attention, if that perfect repose is 
desired which must ever be the aim of a true decorator. If the wall has been carefully studied, and the 
wish is to cover the ceiling all over, a gay play of lines may be indulged in, care being taken to main- 























tain a true harmony of color, and correct balance with the walls. In the writers opinion the latter should 
be of darker hue than the ceiling, There is however absolutely no reason why the centre of a room 
should be so insistantly emphasised as it has been the old fashioned custom to do. There is of course a 
practical side to this that cannot be neglected. A dining room must of necessity follow the old plan for 
sake of convenience, and sometimes the lighting of other rooms in a manner compels a compromise to be 
followed. Crowding the furniture in the middle of a room should if possible be avoided, for hy this alone 
will much stiff formality be got rid of. Many designs in this book have been carefully studied in order 
to assist the householder to obtain this most desirable result. 4% % 22% %435¢ 














The present work consists of a number of motifs which are meant to assist the Decorator in modern 
dwelling houses, The user may confidently rely upon the work, without incurring the r 





of reproach of 
using incorrect ornament. The aim has been by simple means, to obtain breadth of effect and perfect 

balance in the arrangement of the design and color, though much has been left for the decorator to do 

himself and to prevent the work appearing mechanical or sti. $ #445 04¢¢44¢246 

The fines will I think be found generally to agree with modern furniture and draperies, and it is hoped q 
the color suggest 





ns will be happily combined to promate that quiet repose which is always to be sought. 
Very large provision has been made in the book for the correct treatment of ceilings, the importance of 
which I again emphatically assert. It would be absolutely vain to attempt to overcome the bad effect 
caused by barbarously crude ornaments, or viciously heavy coloring when these have been used on a ceiling 





This work is not intended for those who crowd the chief adornment of the house in a showy and it may 
be an aesthetic drawing room. To the writer nothing would be more disagreeable than to have forced 


upon him a Decorator who would insist that one room must be renaissance, another rococo, another modern q 
E rusive, but not , decorated 
with yood ornament will be generally found best in a middle class dwelling, Not the least advantage 


lish, or othe 





styles his fancy might suggest. Light, un 





rureless ceilin; 








claimed for this book will be found in the ready adaptability of the various motifs to rooms of any size 
shape or proportion by the use of mirrors as directed below. By their aid and by following the instructions 
en, the mast inexperienced draughtsman will be like a bird who has first found the use of its wings, Let the 
ader procure two mirrors, and by placing them at right an 
at pleasure, From a composition originally designed for a square ceilin 









a 





es the design may be lengthened or shortened 
an arrangement for an oblong one 
may be easily obtained. The absence of shading in the designs permits of taking away a part here, and 
adding a part there. The forms that are curtailed have only to be completed and the flow of fines 
gracefully reconstructed. Missing centre pieces will easily be found without fail by placing the mirrors 
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at acute angles in the corresponding border ornament. By judiciously using the mirrors as directed the 
materials given will prove practically inexhaustible. The following reproduction in black of the first plate, 
will illustrate the many-sided usefulness of the work, The different angles marked by letters will give 
directions how the designs may be altered and adapted to any given space, by placing two mirrors at 
the positions indi- 
cated, and at diffe- 
ent angles, 
To obtain for in- 
stance different si- 
zes of the ceiling in 
the left hand top 
corner, place the 
mirrors on FN, NE, 
ME. The lines 
LF will produce 
an oblong. ceiling 
suitable for a hall, 
Square and ob- 
long cartouche-or- 
naments will be ob- 
tained by the lines 
AC, DM, CM, DL, 
while the acuteang- 
le AB will form a 
rosette, A frieze 
may be constructed 
by the parallels JK. 
The lower ceiling 
may be adapted in 
the same way, FQ 
will give the ceiling 
for a large room, 
where two. lamps 
have to be suspen- 
ded, Variations are 
formed by GQ, GP, 
GO, HP. A frieze 
is to be obtained 
by the parallels RS. 
The centre-piece at 
the right hand top 
corner has been 
marked by different 
lines which will ser- 
ve to compose use 

















Seamas ful rosettes. = 





Theseexamplesare 
exhaustive, but they will be sufficient to give the owner of the work an idea of the rich 
choice of motifs at his disposal when making proper use of the plates, The numerous cartouches con- 
tained in the work will be very useful for the composition of rosettes and 


in no way 
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